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For 150 years, Japan has quietly—and
sometimes loudly—changed the way artists,
thinkers, and wanderers see the world.

And not just the world, but themselves.

In the late 19th century, when the West
first caught wind of this mysterious
place, artists were seduced by what
they couldn't quite understand.

Call it the lure of the unknown.

Van Gogh saw Hiroshige's prints and

felt something shift in his bones, as if the
colors and shapes were speaking a language
he'd always wanted to hear.



And then came Lafcadio Hearn. He went a step further, not “con‘tent '
to just admire Japan from a distance. He dove in headfirst, shedding '
his old life, old name, and even his old culture.

He became Koizumi Yakumo, and through his words, Japan became
something more than a collection of exotic images for the West.
It became a place where outsiders could find themselves.

For Hearn, Japan wasn't an escape—it was a homecoming
he didn't even know he was looking for.

It's a story as old as time.

People travel in search of something different,
something irreplaceable, but what they often
find is a reflection of themselvesin the cultures
they encounter.

Japan has been that mirror for
so many—a place that embraces its past while
hurtling into the future, all with an elegance that
makes it look easy.






